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The act of ensemble singing relies almost entirely
on unspoken communication between choristers.
Whether it’s taking your cue from the nearly silent sound
of an intake of breath; the gentle modification of a vowel
to blend with your neighbour; or judging your dynamic
from the intensity of a conductor’s gesture, we have
come to desperately long for this unvoiced choral bond,
this electricity of making music together – something
that the global situation and the necessity of lockdown
has snatched away from us.
However, despite the grief we are all facing – not just
for our music making and human connection,
but also the restrictions on many things we love –
we, The Sunday Boys, have ploughed on finding new
ways of making music together and connecting,
via video conferencing software of course, each Sunday
at our usual rehearsal time. Workshops on musicianship,
interpretation of text, as well as our very own digital
cabarets have kept us busy alongside more ‘normal’
rehearsals. We’ve even welcomed new members into our
Sunday Boys family during this lockdown period.
This concert is – and forgive me for using this word –
‘unprecedented’. We have had to think outside the box,
be brave and bold, and take risks, not just as an
organisation but as singers, as individuals. And I can’t
be more proud of everyone who has contributed.
Tonight we present two new works. Firstly,
a campy and joyous version of Queen’s
‘I Want to Break Free’ inspired by the
sentiment about being stuck indoors
during lockdown, but also an excerpt
of ‘Stay As Long As You Like’, a new work
for SATB choir and small ensemble with
text by Rebecca Hurst which we were
due to première alongside upper voice
choir Meraki and conductor Michelle
Robinson this month. Not only that but,
thanks to our previous keenness to
capture our gigs, we are sharing with

you a range of live and pre-recorded performances from
across our four and a half years as a choir. It’s been such
a pleasure to look back and reflect on everything we’ve
done and ‘perform’ this repertoire for you this evening.
I definitely have more grey in my beard than I did in 2016…
As always with our work, whether you identify as LGBT+
or not, we hope there is something in our music for
everyone. We share our experiences as (predominantly)
gay men to explore universal themes about
togetherness, acceptance and understanding. Whoever
you are, whoever you love, there will be something in this
concert for you.
And of course I give a massive thanks to the directors,
the organising team and all performers involved in
bringing this concert together. In particular I would like
to give my thanks to both outgoing directors Ed Moss
and Matt Saint as this will be their last concert as chair
and treasurer respectively. A very strange time for
change, but it's a testament to their exceptional passion
and dedication over the years that we can undertake
a project like this during a challenging period in all
of our lives.

THE PROGRAMME
Good Old Fashioned Lover Boy

This Woman’s Work

50 Years of Change, 2017

A Very Queer Christmas, 2019

by Queen

by Kate Bush

Smalltown Boy

Robin, Why Do You Sing?

A Very Queer Christmas, 2018

A Very Queer Christmas, 2019

by Bronski Beat

We Two Boys

by Michael Betteridge

Words: Walt Whitman
Music video, January 2020

Dust

by Dominie Hooper

Production: Michael Betteridge,
Alex Seewald and Paul D Wade

Words: Rebecca Hurst
At Home with The Sunday Boys, 2020

Sunday Boys Arrangements:
Michael Betteridge, Tom Guest
and Adam Summers

from ‘Stay As Long As You Like’
by Michael Betteridge

No One Is Alone

Glacier

50 Years of Change, 2017

Music video, January 2020

You Will Be Found

by John Grant

I Want To Break Free
by Queen

Soloists: Tom Guest,
Michael Goodwin & Joe Owen
At Home with The Sunday Boys, 2020

Venues Featured: Hallé St Peters,
St James and Emmanuel Church,
St Nicholas Church

Celebration Song

by Anna Appleby
Iceland, 2019

Guest Speakers: Anna Appleby,
Kate O’ Donnell, Carl Austin-Behan
and Michelle Robinson

from ‘Into the Woods’
by Stephen Sondheim

from ‘Dear Evan Hansen’
by Benj Pasek and Justin Paul

Arr. Mac Huff.
Soloists: Tom Guest,
Michael Goodwin and Matt Saint
Various performances

– INTERVAL –

Artistic Director:
Michael Betteridge
Conductor: Michael Betteridge
Pianists: Alex Winkcup,
Joshua Dawson, Tom Henderson
Clarinet: Ben Baughan
Trombone: Matt Saint
Accordion & Bassoon:
Adam Summers
Thank you: Callum Hogg
and Adam Summers

ABOUT THE SUNDAY BOYS
The Sunday Boys are an inclusive,
unauditioned low voice choir with a
majority gay identifying membership
that rehearse on Sunday evenings in
central Manchester.
Since their conception in July 2016,
The Sunday Boys have grown from
small beginnings in a downstairs bar
in Manchester’s gay village to a choir
60+ strong having performed across
the city, the country and beyond.
With a penchant for eclectic
programming ranging from camp
classics through to cutting edge
contemporary music, the choir

prides itself on working with some
of the best and brightest queer talent
today. They have commissioned
work from composers such as Philip
Venables, Anna Appleby and Dominie
Hooper and have close working
relationships with poets Andrew
McMillan and Rachel Mann.
The choir have performed at
prestigious venues in our city such
as The Lowry, Royal Exchange
Theatre, Hallé St Peter’s, The Stoller
Hall and the Bridgewater Hall, but
also, further afield, Nottingham
Contemporary and Birmingham REP.

2018 saw the choir’s international
debut in Iceland giving the first
performances of many works from
the choir’s repertoire. In the same
year the choir was awarded the
Voluntary Arts UK and Ireland’s Epic
Award for ‘Celebrating Diversity’.

For more information on The Sunday Boys,
how to support us, where we’ll be next
and how to get involved, please visit
thesundayboys.com.
We’re delighted to be part of Silver Pride
and to help support Friends of Dorothy.

For more info and to support them,
please visit friendsofdorothy.org.uk.
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